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was not the originator of plays of this type. But he
gave them their highest literary form and showed
enormous skill in varying the same theme. The
poetry, too, was exquisite. These pieces continued
to be acted yearly until 1765. But they were costly to
produce. There was a feeling that the nation had
outgrown them and, at that date, their public
performance was suppressed.

Calderon's secular plays were of much the same
type as Lope's, but his- historical ones had even less
of history in them. Whatever the ostensible setting,
the characters were really Spaniards of his own day.
This is true even of the finest, The Alcalde of Zalamea> in
which the local justice sturdily defies the king's
authority and hangs the officer who has assaulted his
daughter.

Some of his c cloak and sword ' plays are superior
to Lope's. Outstanding is La Dama duende (The
Ghostly Lady). Here a young widow, kept in seclusion
by her brothers, steals into the room occupied by a
guest and leaves notes for him, to which he replies, thereby
initiating a love-affair which culminates after various
vicissitudes in marriage. This play involves to some
extent the * point of honour }. In many of Calder6n's
hundred comedias it plays a leading part.

The word had a special significance. It amounted
to a very touchy sentiment of conjugal honour, liable
to be offended at the least breath of suspicion. It
manifested itself in ferocious jealousy arising rather
from threatened self-esteem than wounded love. It
gave rise to vengeance of a refined cruelty, which
was considered entirely justified. The primary purpose
was to prevent the insult to honour being made
public.

In Calderon's Doctor of his own Honour, for instance,
a husband, suspecting his wife of infidelity, forces
a surgeon to open her veins and gives out that she has